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In the theatre, as elsewhere, we oftenest find where we do not seek.
For the last ten vy AN n seckl liligently, ut times fran-
tically, for e Anu i f the theatre We were the point of
- 1 : 'I' 1 -'|] v ] ‘:..”I.:
howed : ! t in his “Salvation
v . r ' p hap k mi the Jekyl that is
: : the sensationalizt that is his Hyde; we
'h he i Walt but «t Way" has found
v \ 1 i us apy t deeper than ever
ar as t ‘ar wont, between
p : " W of f: ien la Wel ame
“The Foll the re: Hence of and bald-headed
I&int ¢ [ T ate mping ground of
Dinr Bra " e, We vod what all the
write i 1 1 © ara bheen u to Eive us the
thr
" r Ir. 1 enery was part FeEpor for thi
1 ¢l i Ameri it will d [ be argued
| I ed ns a rely in product.
oma that n America could Mr, 1 ; art have
y & musienl revae; and vy in America could a musical
1 I with t ixury of the one g iew at the
New An 1 eatre. It would, of course, be idle to assert that all
“The Follies" contair artistic; by stretch of imagination could this
Le applied, for instance, to the ginging of th chorus, and to most of the
Appenrut f Mr. | Granville, and vet the tot cffect was one
of real beauty, both « H 1t o
Wel [ ‘ e ¢ -
ished by n hundrod writers on Mr. Be: | itsgirls, and evey t Willinms!
In Mr. Ames f U ithe PALISADES PARK.
done f« AT Lre W sy 1 } vha B mhered
has o ] ! Pt ¥ 1 summer
name of | el I n to have taken to the w ", A8
of 18156" posss ns m {1} for ey vt} & irondway fav-
runners | ¢ ( tr v ¢ four rt n the
ative note ! or . ¢ nek ther Palisade
ties ar lar re A r ' Beort L1 1 Purk Fov
Williams. despite b homes found
il 1 R vell as the ¢ '
. i low spi board
cannot | beaut et s Bo 300 e tke apotle c
the New Ar I I - 5 .. U
If any ane ¢ his that a negro mr wh for 1
be an artist, t him see and l1sten to nping the brenke wachine
Bert Willinms. Mr. Williar A cor billows on a sa The
edian of the first rank, & riiat e nntutorium ig one of the 1wees in
humor projecis meross the footlig ty of Mar it is n
with an economy ¢ t ex- comb t of m tain and hore,
traordina W 1 r [ wWe the ( he
Pe Wolf Hopper. Mr. Frar W
and perhaps one or tv ther Mr A e from the scoresn of free at
will b peer ! e A bile-Martelli Eong-
jean comic Ktage 1 nart 1 pany offer for the ti
vear's Foll AL it company of fifty in
the only eriticism it be m jes Agnes Robinson
But it is 1 Mr, W | v the st This organization
Mr. Urban who makes T} established [tself rmly for the

rosort theatre, ss the

they are it the E rit o
My ;{l..-‘.. i Now the uphifter re providing an excellent cast in ev

uplift and the Furitans may objeet, ery opers, whicl sppreciated by

yet Mr. Ziegicld re an st in large audience

spite of them Perhaps he not & - .

,,f.,,,.h_., there may huve bee Current Attractions.

tmes when " have drawn the Longacre “A

Hines of reticent or, buton |  The Playbouse

the whole “The Fe in them Globe-*Chin-Ct |
more genulne understanding of the George M. Coha “It Pavs to Ad-
wants of hum nature and a keener | vertise."

sense of besuty than i possessed by Booth—-*“The Buhble."

nine-tenths of the so-called serious Candler—*"On Trial.”

plays projected upon the public Let Columbis Theatre— Burlesque.

us haye done with eant, and enjoy a Dunse de Follies—Ziegfeld Midnight
good revue when it offered u The | Frolic. |
book of “The Follie can be im Winter Garden-“The Passing Show
proved; yet Mr. Pollock's delightf sl | of 1915."

little rong of *“Poor Marie-Odile” Harris - “Twin Beds." |
shows what one of the librettists is Muxine Elliott-—*Nobody Home.” |
capable of If given the chance “'i’l}. L& in the Air—"Look “’hl’-rlll

| t
not mext year eut out some of Mr.| Here" .
Granville and give Miss Claire half a| New Amsterdum Thentre—Ziegfeld's

dozen such songs to sing? Then the | “Follies of 1915." I
book of “The Follies” will be worthy  Standard —"The Easiest Way."
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| RBook) whistles more than half his| ° - |
merry sir in what has hitherto been v 4 ]Dh ll p G E
called syneopation, but which we now Tn —, l l S oes 0

RAGTIME OF LONG AGO !

A R ) \ 7T
‘1%—& i @’ pLﬁ‘l ﬂ ERS Frances Demarest Comments

Upon Ancient Music.

Frances Demarest, prima donna of
Passing of 1915 Th"|
er Gnrden declares that the anci-

sreek knew and made use of rag-

“The Show at

me —otherw: syneopation. Miss
Demnrest mude a study of all
rn
Ul or aor ragtim .I" - '.'I-.‘E
emarest the stock in trade of
most h veat composers. It is a
riking Hungarinn music;
I ometimes be heard « in
vilor ( i Only the medioere
ind the medieere performer
' o have no use for it. It is re-
jorted that a learned professor in the
anrly sixties said to n womnan amateur:
You ean plav syncopation? Then you
must he a good museian.'
"It scems to be the impression of

some that this well knoewn =pecier of
thm was dizeovered on thi ef
the Atlantie, and some of the me
riters hs n as pleased with their
Arab who, on

liscovered

| ; the roadway!
Tt r e arsa a few centuries
hehind 1 Sp ‘Life of Bach® we
d that \ the violinist, who
lied in 1743, was supposed to have in-
\ te vncopation; thut it heecame
opular in | day under the name of
he ‘Lombardie stvle,) and that Hach
and others imitated Vivaldi’s use of it

But students of composition have al-|

y Drawn by Lambert Guenther at the frout of the Winter Garden's Passing Show, 1915,
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| prise the new bill arranged for Keith's

Palace Theatre,
Prospeet Thentre thizs week, which has

e v will he the cantral \
e T-.' A 4 , : Illl,i; il ;_I. " : s termed “0ld Home Week” by the
ol Mo X rgement The Proapect Theatre
r nl I M 1 this week I he given over ta
npuny will sing new and old tex  exelusively; Brooklyn
Eva ‘Tangusy . -l rhrase of » patrons, Brooklyn entertainers,
Arthur Syme : o tage hands, & native Brook-
gant.” H'.- r "lenrned wakes the at the theaire, and, in
sense” with a rium of song Wil I to the smallest de-
inm Courtl De Wity Am thoze on the bill are
C. Jeining A Belle RBlanche, Clurke and Bergman,
will present Higher Up,"' a Ryan and Tierney, IEF.TH. SArErd. A
dramatic sketch by W C. pa company and Walter Van Brunt.
le. Sam und Kitty Morton, *“t Direct from George M. Cohan's
of the old timers,” = np “Hello. Broadwny” will come Belle
"ii.n:'}:..'al' ]\]\ l.:‘-.||‘| 'l. "n!'.f.‘“' ,.:["-i by Blanche, the primn donna impersona-
:”;,J'“ lll__" ‘; '1_-'r_ Can for; Gladys Clark and Harry Berg-
and Lussies, in a novelty man will present for this week only
He Wanserman, Basoball Flirtation”; Jack Ryan

YA

offering: }
youny Polizsh

ol 1 Harry Tierncy, the song write .
Piderewski ang Vea O e, SR EI - T; 'dt;,” which at once arrests the attention of tion” that seems to have been inspired
g L1 n * . ne COMPOES . 1avVe peen ' o g ¥ ") 3 I 1
in “Under the --F.- 'n ”‘ e 'k e =0 : ': -lr the intelligent listener. We have only by Blske, and a debate of the fallen :h’gn.d. On the whole, s medley rathe
- anothe wee ¥ popuia request; : r - 1 oot
Prospect Theatre fro e o B ' to think of the verve and enthusiasm 'angels, which is, course, Miltonic in than An organism, a serious variely i<
spec SR, i S ol company WEL PEE| of Hungarian dan now happily solosigin if in nothing else. Sstan (Mg, tertainment or revue on the theme of
favorite Kei . ek -4 —_ — 4 3 - o . " | w i {ael !

Ten favorit '\,m.h 7 S Bt familinr to us, Their intense energy,| Martin Harvey), a nearly nude figure ‘_"' with ratiocination in lieu of songk
former a native of Brookiyn, will com- Uaminind oy s B the fire with which they inspire the |with black wings very deftly managed German brutality, so horrible in fack
: - — h wh ey inspire [with ble vi | aged, | St 1

> : P | executants, are larzely due to the eon- | goaded by his discontented subjects | ©COMES merely tedious in fiction, &
wave  knswr varanation under Yol ir amething | a - wrhin . - i
ways known syncopal ', lep i i " Ak h 1:\1 e b"h“h“h stant reeurrence of svncopation com-!into exhibiting some form of activity, everything becomes tedious when b
wame of the ‘fourth species of counter- the thinm i3 ¢ ioreover, the stu- A . 2 il n -
1,‘” ’ = :\:.,. .I.“.‘.:-f .ni .-1-‘1 =¢I~:.,.._ b c ' S ] bined with great rapidity of movement. | summona the shade of Attila, and m inr in advance. Of art really fa
point, Appar Iy no or mas ¢t dents were not the only persons who Yot the disturbance of accant (x50 ex-1ssnds Him forth to bring war snd you note for remembrance the Blske
have recognized the ‘Lomba knew the secre The Floughman in| quisitely mingled with regularity that!yapine upon the planet Esrth. Then a ish effects in Hell, the berenved mother
tyle' was the sa thing in smaller the Fitzwilliam Virginal Book (form- | pore is no chance of the ear becoming view of Reims bombarded by the Ger- of Mks Rorke, and, perhaps, some of
notes— again an instance of there be- | erly called Queen Elizabeth's Vieginall posnified.” mans, with pictures of (errm'm bar. | the debate at Cologne. At the fall of
. * nhen b 1 ila, LUIES i d *
| f i
barity and “Irightfulness” —prisoners | the curtain Mr. Harvey had to makes
e : : gty speech of thanks to a house whish it
TIEING Up TO THE l B i ¥ hot, women insulted, interceding _ j
T RED US .NESS MAN- priests ( Mr. Martin Harvey is the lead- was good to see crowded, ns the whoie
< | procecd: h T
ing abbé) mocked at, and so forth. proceeds of the night are to be

(B L

know should be ecalled ragtime. The
createst iist of the nineteenth | A d I Th
Eoneery vt S 4 e var ana is rown

don remarked that Schumann
sometimes earried syncopation to such
A length as to incur a danger of the|

ariginal accentuetion being loat to the

onee

The critie of “The London Times"| mind. The typical French, Belgisa s
enthusinstic over ! British views are fairly and forebly

in the argument—forebly

does not wax

var. Rut everyone is now familiar Stephen Phillips's latest dramatie ven- represented
with Schumann's music and under- ture in blank verse and prose. The piay rather than poetically. There Wi 8
1r  what the composer is driving at. entitled “Armageddon,” and is, of poetic notion, no doubt, in the Jesn'el
he same composer’s ‘March nf the ecourse, nbout the war, gh ths pro- Are on, some idea of spirited
Davidsbundler Aguinat the Philistines’ logue 1d epilogue are both Inul 1 caunsl t this gorr hardly developd
ends up with such an orgy of ragtime ' Hell thing appears to be @ » full ton on the stage bt
w3 must have completely discomfited  phentssmagoria, with the apparent fight. Incidestally, you were (LA
the Philistines who firet heard it. viaw of showing that the Allies respeet the Allies' recpect for women and for

and the moral law, and that the 8 moral law. It is worth noting th

“But though it hss been customary  WOMen : _
to Eny t the fregtent use of sy Germans are liars and Hung! Writes | the audience testified its concurnsn
pation was A speeial feature of Schu- the erit who is presumably Mr. ' in the humane policy ultimately settled
mann’s music, this did not mean that| Walkle | by the English commander
other composers neglected it, On the| “Various and typical aspectz of the Epilogue: in Hell again. Attila e

ports what has happened, but sdmits
virtunl defeat, which he attributes b
some power of goodness which be e
not understand. Satan is enrnged, ot
a beam of light from above falls Gpet
| him, and he cowers, stricken, to th
ground under wings now limp asd

war, presented on the kaleidoszeopie or
haphazard plan, and expressed alter-
ank verse which never fails
»s5 snd in prose which sel-
dom, if ever, attains distinction, There
in Hell, with a "decora-

optrary, Beothoven, Brahms and all
the modern giants have relied on it for
some of their most striking effects, for
the artistic and purposeful disturbance
of the normsl of accenty
Iimparts a2 to

nately in

in smoot

regularity

specinl energy musie, 12 a prologue

over to the Wounded Allics’ Reliaf

| German s=entiments about world-power | | 3
Committee.

declaimed drafts champagne
by the commander (Mr. Charles Glen- |
| ney ). asphyxiating shell, which/
| eauses instant but painless death, puts
end the Germans and to the
scene—an inevitzble seene in any Eng-
| tish war play, true enough to fact, of
| courge, but not any the more accept-
abla to the mathetic sense for being
true. Contrasted scene: p peaceful
English orchard, secording to the play-
bill, but a very theatrical orchard
| with apple trees like oaks and no evi-
dence of pomocultural skill. It

over of

 —
New Brighton Theatre, * +
Lovers of good music have sp U0
usual treat in store for them at the
New Brighton Theatrc the coming
week, when Orville Harrold, of B¢
Century Opera Company, makes B
Brighton Beach debut. His presest
vaudeville tour is made possible BF
the war, for, had it not been for the
strife abroad, he would now be
ling contracts in London and o8 the
Continent. During his New Brightet
however, the background of a sincere engagement Mr. Harrold '{!H“.m .
emotion—the repressed grief of nl.eral.uumhrn. including his “I'm
: {ing in Lové with Some One" solo fre8

mother on learning of the death of her| = sy bel
soldier son, expressed with the unmis- Naughty N"“"“." Edward
now a big favorite in moving

takable feeling of a poet by the author : 2
and nohly rendered by Miss ‘““),,Ill'cs. will lﬂl}' » iru';.ul \'l" o i
Rorke. This short but poignsnt scene | sngagement P Grant "_""t:“m'm
is the best thing in the play. fedy, “i.{e Tried :I'o IB‘ Mlc!'w Ben
With 8 shake of the kaleidoscope you | :\Sel-cnl:w;:: ?L:'h::;:;::c:: sucetsd
return to prose, and remarkahly prosaic | ful sesson st the head of his oo’
prose, in which the director of the G""ccmpnn)‘. Willa Holt Wakefleld will
man Press Bureau dictates to his min- offer a new repertoire of sonss:
ions pieturesque lics about the miser- s the i
able state of England. By an unlucky | .Mh‘]" m:'h}:l:":ur:.;:i,“d Cent
accident, however, a, single word of l}:u‘_‘.'k‘::‘: e:,:d MEE Hestrees I8 8
truth has intruded among his lies, and d:n::- a i Y l‘“hd “la
for this blunder he is dismissed by an | o 0w o which a speeisl
emissary of the Kniser. Mr. Phillipa's || ooy 10 0" e production
20y 7506 the.amey and Shefons °'d"'i::p;on;:d. n\::l: .Bc::tl:e:: was
:::m:h:n::r:n:‘ though actually 4hnrl-im America bydChsr;u :; ’l:l:liu“"
er auts &
Next scene: one of those lrl.lit'lpa-|:,!::e‘.vui‘*::;:.::rn‘ contribution wil
tions of victory nlso inevitable in every | pe thut of James Diamond sné
war play. The Allies have entered | grannan, two musical comedy
Cologne, and through their generals jio who have earned distinetion
[ (Mr. Edward Sass and Mr. Fisher|the two-a-day. Mr. Diamond
| White) France and Belgium argue with eccentric comedisn of the ?:.
| the English commander (Mr. Martin  *Pecies, while ““:"Bgr:n:.irll ~
| Harvey) the case for revenge. The! :,?i::'?nd}:“hn.‘”; faculty for the
[ Englishman is aguinst until he is in-| pluy of feminine finery. ""
| furiated by the news of the death of | petite wnd exceedingly
i ‘ | miss, with Elmer Graham an
his son and mutilation of the COTPSE, | o thy will present a €ongio
but a vision of Joan of Are (Miss de .,?°,;:[04, and merriment cal
Silva) restores his better frame oflto please the most alseri
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